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madness visible in this Shylock of the early scene is the mad-
ness of supposing that Antonio may be persuaded to extend to
him a common human sympathy and understanding.

But if the making of the bond does not in the dramatist's
version necessarily presuppose the mob's Shylock, and if, on
the contrary, it provides the outlines of another Shylock who
is to be made by the play, how far will the mobfs Shylock
impose himself on the action after the bond has been signed?
There is, indeed, a long interval before Shylock appears again,
and then (II. v.), it is merely for a few moments in a scene
between Shylock, Jessica, and Launeelot. This is a scene
primarily needed to carry on the plot by disclosing the pre-
parations for Jessica's elopement, and therefore the dramatic
tension in it is slight; there is easier access for the Shylock of
popular belief:

But yet I'll go in hate, to feed upon
The prodigal Christian

he says, although the earlier and impassioned Shylock had
avowed his determination neither to cat nor drink nor pray
with Christians. Yet even here, as will be seen when his deal-
ings with Launcciot are considered, the dramatist's Shylock is
not altogether missing*

But a scene or two later (I!!, u) brings in a Shylock com-
pletely caught up in the turmoil uf significant action. Jessica
has elopcd> and the effect of her elopement on Shylook had
already been gleefully depicted by Salarino and Salaitio;

I never heard a, passion so confused.
So strange, outrageous, and so variable,,
As the dog Jew did utter in the streets.

moment's hesitation, knows that Tuba! will have it by him. Portia is aghast
at its smallness. But as these are points, unlike the one* adduced above,
which emerge sporadically in later para of the play, their sigtuikance has
not been relied on as evidence for the interpretation of the scene in which
the bond is proposed and accepted. Yet they do confirm that interpretation*